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ORCHESTERBESETZUNG

2 Flaten (Flte Il auch Kleine Flote)

2 Oboen (Oboe 11 auch Englisch Horn)

2 Klsrinetten in B, A, C und Es wechselnd

4 Fagotte

4 Hiérner in Es, E. F, B basso, und C wechselnd
2 Komette in B und A wechselnd

2 Trompeten in C, B und Es wechselnd

3 Posaunen

2 Tuben
Schlagwerk: Pauken
Grofle Trommel
Kleine Tromemel
Becken
Glodken
Streicher
2 Harfen



Episode
de la vie d'un artiste

Erﬂphhﬁm'lﬂqm
et Monodrame lyrique

Avertisement

Le progremme subvant doit ftre dinribad )
Faditodr totes les fols que Lo Symphownie anre-
st et cxboutle dramatiquement e mavie,
o masiquence da moscdrame de Léio, qul
wrmine of complbe ["épisode de la wie d"un
artiste Ba pardl can, Forchesire imesible e
dispoad sur ls sckoe s thélitre devribre la iodle
Tl 1

& oa exfouie la wymphonle eslfment dans
s concurt, ootte disposition n'est pluy sfcesssive
o pout @bme & |a dpues s dispenser de disird -
buer b proprassms, o consorvant srulomomt o
tire dea cing moroms, ba ormphonle & subour
Fespbred powvnnt offie & ol un intcrdy musical
lecbipendant de e intention dmsakpue

PROGRAMME
de la Symphonke
Us prume musiclen ' ose semalbditd maladive
e fune imaginadon ardente, &' oepodsoant avec
de Foplum dana us socds de discrpoir amownouz,
hhtuuﬂ-.mﬁﬂlpuhm
s mort, |z plonpe dara un lourd sommel] sccom-
pagné dei plos frasgos visdons, pendant Bequel
o MEASEHOAE, BBl REAHMEN, Bt soUmnine B
tradudwent daza son cerveau malade, en ponste
& @ Images musicales. La femme simde, oile=
mbme, &t dovenue pour lul wet miflodic of comma
une e Bre qu'il reerowve et quill entend paniout,

1™ Partie
Réveries. Passions

B e rappelle Fabord or malalse 4o Flime, oo
vague dod pamion, o miascolion. oo joies
mamn wujet qull éprouva evant Saveir vu celle
aqu'll mdme; puls Famour volcanlque quielle bul
tmpira webitemmt, sew ddlimanten anpolme, v
jdouses Borcurs, st rooan de toednae, o
oousclatons religieued

B Voymr pour ke diddeily de oebie mlst en scena
I8 prifecy o la grands pariition da Lélle.

Episode
aus dem Leben eines Kimstlers

Phantastische Symphonie
und fyrisches Monodrama

Zur Nachricht

Mechmchenda Programm mel et die Eo-
belirer vertells werden, 0o oft man dic Phantastische
Symphonte dramutloch soBibo, und dosich
das Monodrama darasf folgt, welches dic Bpinsde
ae dem Leben dnes Kimstlers erglost omd
schiiefe In dicsom Falle blobe das Orchester
unsichibar und wird sul der B daes Theators
hl-ﬁn-b;cﬁ-m‘-’-h-pm‘]

Wird dic Symphonic enzeln Im  Konsere
vorgetragen, o I dlost Ascrdnung Gberitely,
sresgpenomsen Ben sopes dic Austdlon des
Programmes uncerbletben ; man Lot diss bisf die
Thd der el Mummern befrubshalien. Dier Viers
fasser pchascichelt sich mit dor Hoffamng, daf die
Sympbonie an ued Me deh, und abgeschen voa
aller drumatisches Absche, da  evuslellecho
Interemse d.rbdeten kamn.

PROGRAMM

der Symphonie
Ein jusger Musiker voa lranafier Emplinds
-Hnl;lhmduﬂ-hd:lﬂﬂh*-
Anklls verlicbter Vorrwdllung mit Oplum vers
gifter. Zu schwach, don Tod bobadmitibiro,
wersenks fa e aarkotische Dasti in tinen langm
Schlal, den die sedmamaen Vishonen Begheiren. Ta
dicyem Zustande geben sich selmt Emplindungen,
seine Ceftible mad Erinatrunpen durch muadias
Esche Cedanken und Belder in seinem krankes
Gebirme bund. Die Geliehbe sellat wird Mr B
sur Melodie, gleichesm ru ciner fixen [der, die o

@berull wicderfindet, Obcrall birt

An Episode
in the life of an artist

The fantastic
and the lyric Monodrama

Explanatory

The kellowing programese must be dliriboed
smong the sudicecs whenorer st Fantastic
Symphony i played drnmascally ssd tr s hollow-
ol by de lyric mosodramn, which e
wipplasents and closts e cpleode In the Nife
af an artiol Whes such & performance s ghoom,
the ercleerira munt be invisiblec sad placed on the
‘qtﬂlhfnb&hl'ﬂ:lmduﬂl'}

Whea the Symphony b given by lnsdl In con=
corts thess direcsions are sporfivowms aad, stricty
speaking, the dinvibusion of dis programme may
b dispermend with. In such cases it la caly neces=
My o rode e Sto of e Mve movesents.
The componer aduipes himpelf with the hope that
the nymphoay will, ca in own eede aad -
tspeoctive of any dmmase sis affer as lnberes
ot musical ponse aloae.

PROGRAMME
of the Symphony

% Por il deialls of fhe setting-up of B siagy
o profece I o full sors of Lalls.



2% Partie
Ln bal

N setroere Falmée dans un hal au milicu &
rumulee fune (Fe beillinte

37 Partie
Sctne aux champs

LUn soir d'64, & la campapse, il envend di'ex
plires quil dislogison wn Rass do vaches. Ce duo
pastoral, le Heu de Lu scine, le Mper bruissement
den arbras doscement aginds par le wear, quedgues
motilh d'epoir quil a concus depuls pew, toan
COnCouEt & redmdig & o8 Eanar un calewe insooons
tumd, & donner & s [déen e couloar plus danh,
sain Bl le apparalt de sowrvesy, son cosue it sere,
de douleurcue prossmtiments 'aphent: o elle le
trompatt . . . L'un dea plives reprend s madve
mifladic, Nautre me répond plan. Le solell s¢ com-
che . . . Bruit dlolpeé du tonneree . . . Solinade .,
Slence . . .

47 Partie
Marche au supplice

Il et quill & naf celle qu'il aimait, qu'll est
condamnd b mort, cossduit su supplice. Le conmtgr
Vavasce, aux sons done marche maod sombee
e [wrouche, masde brillante e solennelle, dans
Laguelle mn bruit somrd de pas pravs ssccbde
wans transifion aux éclas le ples broyane. A ls
Ga, I"idée lize roparali un brctmnt comme e
mﬁuhum&fmwmwhm

5= Partie
Songe d'une nult du sabbat

Il = voit sy mbbat, aw milleu dune troupe
aflreizie o ombeea, di sorders, de monsires de
inme apboe réunis pomr s fundrailles, Braite
étranges, pimissemenn, dclam de rire, cris lofe-
twing aumpeds d'autres orly semblent répondre.
La mélodicsaiméc roparalt encore; mals «ile
& perdu son carscidre de nobleme o do dmidied,
o n'est plus qu'um alr de danse ignoble, wivial
o groesque, <o Elle qui vioot au sabbat . . .
Rugissements de joie b son ardvie . .. Flle s

i lNorgie dabolique . . . Ol funkber, paros
it burlesger du Dles Irae. Ronde du sabbat.
La Ronde du sabbat ot l¢ Dics Irm enaomble.

H BERLIDZ

Zweiter Satz
Ein Ball

Aul dsem Balle, im Tumulte elnes glinoeme
den Femne, Endet o die Gelichre wioder,

Diritter Satz
Aol dem Lande

An dnem Sommemberde oul dem Lande
et er rwd Schdfer, die abwechseind den Kub=
reigen blasen, DNer SchMerducs, der Schauplats,
duy leine Floasern der sanflt vom Winde bowepien
Blume, daipe Aumichoen aul Hoffnung, dic ihm
o brelich belmmnt peworden, alles wereinipn
sich, um pimem Herzen eine ungewohnie Fube
wiedersiageden, stinen Vorstellmpm eine Lachonde
Farbe ru verleihin, D oncheint aic suls noue,
nels Here sioelr, schmerrliche Absunpen steipen
In thm auli . Wenn sie thn hinterginge?™ . . . Der
eimt SchBier nimme die mabee Melodie wieder auf
der wndere answortet nicht mehe |, . . Sonnme
uniergang . . . ferses Rollen des Doaners ., .

Vierter Satz
Der Gang zum Hochgericht

Then tedume, er Babs stine Geficbte gomondet,
er ped pums Tomde verdamme wed werde sum Bocls
platre pefdbre BEim bald dosterer und wilder, Bald
gllnzender und friclichor Marsch begletet den
Eup: den Bemenduen Auibelchen folpm ohine
Ohergang dumpfe, Jbpmessene Schime Fiderst
ericheint neverdings die fixe [dee, sul deen
Ausgpeablick, glachsam ein letster Liekespedanke,
den der Tedeiiraeich umpsbeiche

Finfter Satz
Hezxensabbat

Br glaubt «inom Heventanre beinrwohnes,
inmiten grausiger Geespinaser, unter Fauberems
und vielpesmbiipen Uspeheuern, dic sich o stinem
Begribeiese eingefunden halen. Selmame Toee,
Meheen, pellendes Laches, fernes Schreefen, anf
welches anderes Gieschinel 59 antworten schaint.
Die geliebie Melodie muche wiader aef, aksgr
vie hat ihnm edlon ond pohichéernen Charabrer
michi mehe, sie in su dner pomeinm, triviales
Hﬂmelm.5[|hf|r-ﬂq
aur Hezeversammitung koeset. Freodiges Gebeoll
bepriifi thee Ankusly ., . Sic mischt sch umer
die hdliscke Orgre. Seerbegeliute - - . burlnke
Parodie des Dies Ire; HexensRusduse, Der
Tans und das Dicw ire ru glebcher Zeit.

2 Movemenc
A Ball

In a ball-soom, amidst the eonfuson of a
mﬂrﬂ\ﬂ.hm#ﬂmﬂﬂw

3™ Movement
In the country

It ls & summer cvendng. He ls in the comsry
musing when be hesrs two shepherdeads who
play the rewr afes snches (the pune used by the
Swiss 1o call their Bocks together) in alvernstion,
This shepherd=dusy, the locality, ge soft whis.
perings of the trees stirred by the sephyrawind
some proapocts of Bope recently made knows 10
bim, all these sensstions el fo impart o loag
wnkszes repose o bis heart sod 10 load & smiling
codor to his imagination. And then she appears
once more. Fis beart ssope beating, painfal foee-
bedings B8 his soul. “Sheuld e prove Bl o
Bim™ One of the shopherds resumes the melody,
bt the other srrwer bim sa more . . . Sunser . ..
dinat rolling of thusder . bondlinen ., “slmor.

4" Movement
The procession to the stake

He dreams that he had murdoned bis beloved,
that he has been condemaed 1o death asd Is bsding
lod no tht stake, A march that iy alrersanely sombee
and wild, beillien snd solemn, sccompandes the
procomssn . . . The pesalnesus cetburits are
folicied without modulation by meanmred mepa
Ak Lant the fand idea retwrm, for @ moment a last
thought of lowe B revived = which i cmr dhon
by the deatbeblow,

5 Movement
The witches' sabbath

He dreams shat B ¢ preacst at a witches'
dance, marrounded by hoeeible spirin, smadsn soes
eeretd and mosatery In many fearful forma, wihe
Bave come 1o aasise ot his funeral, Strangr sowsds,
groans; shrill laughier, distans yells, which odher
cfith eeem b0 angwer. The beloved melody i
bieard agais ket it has B noble and shy charscter
no longer; i has become n vulper, wivial and
probtsque kind of dance. She bt v who comes to
amend the witchon' maorting, Frmdly howls and
showis preen ber asrival | , . She fodns the infernal
it o o bells toll for the dead . . . & Berdenque
parody of b Dilgw Ire . . . the wiiche” round-
dance . . , the dance and the Dies irm are
heard at the same dse.



Symphonie fantastique

Fantastische Sinfonie Fantastic Symphony
L.
Réveries - Passions
Triumereien - Leidenschaften Visions and passions
Largo (J.se) H. Berlioz, op. 14
2 Plauti P, . - ~ ™
Flauto II = F'IT:I:&- picealo = E=C =2 =
. % P Y iy ) st
2 Dhoi = = E=T=r -
. ~ -~
2 Clarinetii in B (Sih)
L1 in Es (Mik L ﬁ%: = _:Em|
4 Corni = -~ I .
LIV in C (L) i = = ====:: = _ﬁ
1, * - — Fica)
2 F‘Eﬁ"":l : ZESI -——— -E
2 Curneiti in B (5ik) - 4
{Cornets a pistons )
T ¥
2 Trombe in C (7 — = —: 4 T==:
Timpani —
in I{ﬂﬂpﬂ“ Sal) =X - = —
com eerding
Violino 1 =
een ko rdimo F
Violino 11 - ——
Viola ==
Violoneello — u'!:zz
Contrabasso -

Largo J.se)

EDWIN F. KALMUS
PUBLISHER OF MUSH
NEW YORK. N. Y.
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*  Les enie mesures qul subrent st Sune extrime AdiMflcilis; jo me eaurais trop recommunder wux chefo & Orchestre de les fairs répdter nlu-
sieurs fols ot avee lo plus grand soin, en commencant su changement de mouvement (Pilk mosss) ot finissant b la rentrée du thime (1. temps). 1l
sera bon de fairs dtudier lour tralt sux P20 og 2220 Viclons sdpariment dabord, puis avee lo rests de FOrchestrs, juiquh co quils ssient parfaltement
sihrs de toutes Les poances de mouvement, qul me parsbssnnt os quil y & de plus diffieile & sbtenir de I musss, avee Fonismble ot 1 précilen
convenabler. (Weis de H. Rarliea)

Die felgenden If Takte sind von oufergewibnlicher Schwlerigheit; ich kann dem Dirigenten wichi gensg empfeblon, aste mebrmals wnd mi der
grijfiten Sorgfall vem Wechsel des Zeitmaffes (Pii meara) bis sum Wiederaintritt des Themes (Tempa I) pu sivderholen. Ea wied gut sein, dicss Stells
wwernd mil den £ & Fisdinen allrin wnd nockber mit dem dbrigen Orchesfer au sisdieren, e sie mif allem Abstwfungen dea Zeiimafer wolliammen
pertraut vind, was mir mit der astipen Dberoinstimmung snd Genasigpbeit pen einrr Mrnge on Spislern am srlweraten 06 érreichen behdind,

The following Il bars sre of anusual difficulty. 1 ensnot safficiently adviss the csaductor to repeat them, and with the greatest cape, frem
the chanye In time (Plik messa) to the resumption of the thyme (Tempo 1) It is & good plan 16 take this pussage at first with the violins {r
and 2% only and afterwards with the reat of the orchestra unill ihey wre perfectly famillar with all grades of the tempo,which ssema 1o e to
be the most difficalt to obtain with the necessary unity snd exmctness from & number of players.
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Tewut U'archeitre amssi doux gue possible
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II. 3%

Un bal
Ein Ball A Ball
VALSE Allegro non troppo ts.ze0)
2 Flauti
Flagta [l =Flaute piceslo
Oboe
2 Clarinetti in A (La) = = 5 = = =
LIl in E (M) E
4 Corni I
I TV in O (E% = —= = —
' Corneflo s A (La) — I
(Coreel & pistons) = — e %
Arpa |
F
Arpa 1T I . = = =
Violino 1
Vialino IT —— )
o ElE g
Viala ‘F—
Violoneells
Contrabasso
E Allegro non troppo diear 7
I
&
Arpa Il -
rrE

a poca. - - - - -
pece a poce.| T . = = - - - ¥, -
¥ i ——

*} Diewe S1imssd 5t von Berlios im Autagraph spiter hingugefligt worden. Die Hefsusgeber emplfehlen, sie wegprolasses.
Celie partie 3¢ fromes swr loudographs of o il afouida Herlies

'wa tard, Lew dditeurs recommandend e Cemelire.
This part has been later added by Berlios himaell In

¢ wutagraph. The editors recommend 15 omil same.
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- Tempo 1

rallent.. . . Tempo I

" Le signe = indique qu'll famt wralser e so8 dene mote & sutee, (B Berlis.)
Las Tedchen - pedewted, dof der Tom ven einer Nafe sur andern herabpeaogen wirden splf.
The skgs ~ indicstes that the tone sboold be drawn down from sne aoté to the sther,
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Adagio (d=m) -
gmeen | oL |
Plaks) e eoeme N 1 o oa T igk [ il _— * i Fira)
Oboe = r g oy = = gy %3‘_ o
4, A" 1 a7 Ll A | "ol
Corne hﬁhue R Ly e g e g hr
(= Ohee 1) PSS - I P DS “a
2 Clarineitl in nml} E__:_ o m W - w - f w T me oW § . _ ==
5 [ i =,
Corai L, I in F (Fa) 1'% = > s r e
Core Il in Es (Mi}) 1'I‘ = B —
rhe [l in Es UM: e e ==
' - ~ -
Corne IV in C (%) e - = = = ————————— —
- m e I
Fy Flﬂ“i. S — —— e — —_————— ——
Timpani I - - "
ia B (Sib) Fallo (Fodaw) [FEEF—= — —=—t—w—F —w—+—w—F— = —
-I.-:I.Ti-'l.l.iﬂ.-a - aa—
Timpani 11 B -
in As (Lab) C (I¢) (EAgiri— i e
*) 8.0 4. Timpanisis
Violine 1 == L
Yioline W e
YViola =
Yicloncello ¢ Contrabasso i

ab.
C.ingl.
di. #r

Vells.o C.B. ug'r ! - i =—

:

§ 4

T

*) Four 1o Finale sen 38* ot 42* Timbaliers lrome prendre 1s Orosss Cuisse, ot lee 399 Timbales seremt joudes par bo 2% Timbalier seul. (L B)
Hehbdger
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Cingl Oboe II.

ETERC. Poce 4 | pece . - i b - | i — | — —
Clar. p—
» . L— T _ F—

|
i
I










senza accelerando

© T B rrr
via¥ =  gu.= . | i '
(f3EE3SSSErEiizessisestormamaerm : ==
nfec dim. - - - -:= - = -= - - |
EEEEE__?_E_E,:?E C bt e b = ———|
dim .:_: - - - - - .|
- == T —
, dim. e senza accelerando

I -
I ==
(g
ik
1
.
]

\
&

i S — 7 -



;
i
e
e
i
™
it
FhL,
L

III.
Fug.
Tial
=
Fd
=g
1 i
s = - I..
FL = E: = 33 - . =
¥
E a_ap "
. LIL{in F) = =
.3
#
Cor IIL }——=.ﬂ*
IV (1 — -
= _a — —_—
T
- _a
J,-J' ¥ s e - =
Tiel  orees molfo . - - | =
L tiz
=4 - —
; > ¥
{ [—1 i—3 =
e —_— B
o r — P -



aa

o e T o . e
Tl _ ’,!"""}_.
Ob. nf e = . = = = = - .
Glar. | e
L i P - = - - . - -
- — —r—
—_— =
. — a
EriSc. poce & pode . - - - N nlf-ndh- = —
ETEs. Poce & povo - : - !_ Erews, - - =
eree & povd - - - - Cres. > = P
» & e - = = - orese. mafle - - -
@ * R PG 8 PSS . - - - - freer. moife - - —_
'--‘_
__',..--- F..-—...,
F] —
Dor
-
.
(% ] — L .
tremala Lred awrrd dim.  poee a  poce . - . e Y dim.. . .
delr dichiar Tramals
rery el Tremolo
dim. poco & |poce -
7 iremele tris serré " dim. pose & |pves .
walr dichies Tremals
viry alses Tremolo !
dim., Fpees @ |pocd - -
. B i Pocw = =
ﬁﬂ i, Peea 8 pase -




Fl.

ik,

Clar.

Viel® -~

SR Bes a s

2 W Ee o —1

!

II
[

poco animato i I - = = -



poco dnimato

ralle -t. -










rj |

e 3 WJEEM;—_%%

,)







F
Tim
1 i y it i
F
= E—
F
diw. o




L]

1 T R ———— - e s s B e ——
|[EasTs e ————— e = | F—f et I
e ——ie- _—

= - poco riten.




ALY 76

.r == =:-
" LS
o TesieTiaballer, » I_,:,,{I_ »
i =
Alle & Pauker mif EE Eiﬁd »
e

##nmmmu‘m
-

I

| B
i

i

|

I

i

T T O
a3 _-.'- [— _'-_'—" —__‘,__.—E"__'_..'::..-.. = ‘_._.'...=
P — P e — —
(L5 ik,
| - 1 — Alid e
| ¥ - - - —————— e e f fn 5 " | S 1 T o f e s
it —p Ty e e
| P
|F- i —E—— E— ———r——fr——rr——— ey — g N - byl — R
et — e e _F" - —— i y ——r——
1 _ L's
# Firs)
[ 3
! '
) = = = = e = A R TR S ST o S .
: -
-
S w - — e = = s = —
=2 == =:
|
- — arps | o
— o i I W T W T S S — —
l=2 = T e g B A, B T M
==t o =,




IV.

Marche au supplice
Der Gang zum Hochgericht The procession to the stake

llegretto non troppo (d12)

2 Flauti ?__-1: = s ————
2 Oboi e - = — =
ay
2 Clarinetti in C(l7) [RFE—————=—+— =
O =
LIL in B basso(Sib crave) (e ——w— 4oy t—
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Py i Pt Wy gty dids ] w3 583
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Timpani II espertl) Mg T er af wadh Balf bar ﬁlzﬂw with 2 drum-sticks; the sther G quavers with the right
M L e e E oo E s === ___ == == —=____="—___
il I i R T e R
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Yiola g g—————w = — w-— - W i
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Allegretto non troppo (dam)

"]. lh‘ru. dins ¢e merceas, doabler los Instroments i vemt. (Weis do B Berlion)
In direrm Sats bénnen dis Blanineiremesie nmm
In this mevement the wisdloitromests may be .
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*) Diese Anmerhung Bt daranf schlieBen, daB der Kompenist die Paaken 1o Anfang dieses St@ches con sordini {eoperil) haben wellie,

Cafle indication prrmel do suppover gue [e comporiteur veudail aper seurdines (es fimbales au commencement de o8 m

Wele dex dditewrs,
in plece.
Nate by the Edltors.

This remark leads 1o the concludon that the composes desired the ketile-drums te be maffled st the begimnizsg of 1h
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*) Ilnya pus de faute de copie bei: cest blen laceord de Sol naterel mineur qui frofine de trés prés Faccerd de Rébémol majeur; Uamteur recssm.
mande nax Violsns ot MH:E R pak searrigers lears parties ¢n mettant des b aux Ré, quinies de Faceord de Sol. (Hets ds B Barlien)

Hier sl keim Schreifehler; der p-Moll afelf wnaiiedbar nchen dem Dea-Pur.Akkerd. Der Kompaniat eroockt die Fioliniaten und Bratenki.
#iem, thre Siimmen aicht dwrch Foraeiees eines b sum B, der Quinte di g Modl-Abtordes, au, korrigieren”.

This |3 gs elerical errar: the Gominor-chord ls Immedlniely meat to the D-flas- chord, The composer reguenis the visliniats and vislaplayers
Bt o ceartect” their parts by placing u b before the D of 1ke fifch of the Geminor-chord,
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Songe dune nuit du sabbat
Hexensabbat The witches' sabbath

Flauto 1 __u N R —— -
e Flanto piccolo e e %
Lin Bs(Mih) (b2 = = ———
2 Clarinetti | I —
Ilin C (0% (JsE = :% —————
'I— F

1, 11in Es (M (|62 = ]
4 Corni i !r —
I IV in © (D) U - e = |
111 (e P =,

& Fagoiti | I
ey (Bl = = —

2 Trombe in Es (Mib)

2 i i (&b
:;:E‘u 1i|1 anEunIr 'I}

Tromboni 111
Trombone 111

2 Tube
Timpani I
in H(5) E (Mi)

Timpani [l

in Gis (Solg) Cis(Teg)

'[:Elu Tamburse
iFrosse Caisse b

Due campane
2 Glocken)

in C (L% G (Saf)

1. ron serdini

L pen sardini

YVioline 1
diwisi

& oeon serdisi

1. ewz sordbni

¥ com nordind

Yiolino 11
divisi

% con surdini

L com serdimi

T — — — — i | —

divisi

Viola

2. sem sardisk

P . T S i, - — "

Viclonecello «
Contrabasso et

- . Larghetto (s-e1)
n = peat trouver deux Cloches miies graves pour sonmer Fun des trols ©7 #f I'sn des trois BOL gui sond derits, bl vant mieux loyer des Plassa.
et P e e o e e o e e R ) o syt st it
. Ll w, gemug » wm giney der wnal sines der dedi O, dig 1 LY LT
.fli]g;-. 20 (af an Benser, diz Klaviers su sorwendon. Mea apiell dann die mﬂnﬁ im ll!:hwn'u i lﬁnmh-ill:'l 1'|u'_J * ™
¢ 30

2 el ilakle which )
ferten. In ‘E“m“l:_ mlh:“?r:‘rl ﬂll.f‘h':ﬂtl‘j:l.mrd::ﬁ:-ﬂm ame of and epe of the 3 Os as writsen, it ks betisr Lo mse the piamo-

asolEves &3 writlen.
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*) Diie Hermusgeber empfehlen, die folgenden Takte auf finfssitigen Kontrabisoen bn der tiefen Dictare su spielen.
Led wiswres peivenies o fowind und orfare plur bas sur o condredasss & 8 corales.  (Wate des Editenra)
The editor wishes the follewing bars tobe played en o Sestrlnged donble-bass ko the lower octare.
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Ronde du Sabbat

Hexenrundians
Witches' round dance
Poco meno mosso ¥
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Poco meno mosso

*) L mowvementqui & 4l vanimer un pow, redevient lei comme an chiffre [ Allagro (J-= 104)
Das Zritmal, ivelches sich efwan dodedd Raf, wird bier wisder wis bod Zier [BF] Alligre(d.w f00)
The movement, which has amimated itsalf, bs bere aguin as at mumber @] Allegro (4-= 1M}
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Dies irae and witches' round dance (together)
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