To S. V. Rachmaninoff -

Sonata in E Minor
[“Night Wind”]
Op. 25, No. 2 (1911) (in one movement)
“The entire piece in an epic spirit”

Sonate ¢ CoHara

(Bcs mbeca B IMMYECKOM JyXe)

O uéM Thl BOEllIb, BETP HOYHOH, O, cTpallHbIX MECEH CUX HE IMOH
O uéM Tak ceryeib Ge3ymuo?... [Tpo npeBHMI Xa0C, IPO PORUMBIit!
YTO 3HAYMT CTPAHHBIH TOJIOC TBOH, Kax »®agHo Mup yLd HOYHOH
To riyxo XamoGHbIi, TO IIYMHbIR? BuumaeT nosecT nro6uMon!
TTOHATHBIM CEPALY A3LIKOM VI3 cMepTHO# PBETCS OH TPy,
Teepnuiub O HEMOHATHOH MyKe — OH c GecnpenenbHbIM XaXAET CIUTHCH. ..
U poeub U B3phIBaCIUbL B HEM O, 6yps 3acHyBHIMX He Oymu —
[Mopoit HeucroBble 3ByKH! ... ITon HuMu xaoc wesenurcs!. ..
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*m. 1: To learn piano without force, play quietly but not slowly, and livelier than needed-—keep the melodic flow constant without
using the pedal. To learn control of legato, tenuto and cantabile, practice without pedal (while performing, of course, with the
pedal). Take advantage of every staccato and rest to renew the sound. Arpeggiated chords and non-simultaneous playing of the
right and left hands are inappropriate in this piece. It must be performed according to the principle of chamber-music precision.

**m. 2: Do not use the right hand in the accompaniment.
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*m. 1, tempo marking: All tempo changes herein should be barely noticeable and always gradually prepared, so that the line of

movement in this section is executed with complete freedom and remains absolutely continuous.

Sonata in E Minor, Op. 25/2 139



poco portaénento scherzando

e T I
—] 4 U - e B s

2
" 2]

. : = 1: 3 o .: -

I

iv
NI
was
XN

I—

X

AN

s

cresc.ed accel. -~
> 55 J—j—;
f 4 /\# J\[ ~=h PE . i
TS —¥ i!g :F!' b o P "'ﬁﬂ*'——________"
A4 1 1° T 1 ¢
Yyl ] 'y ——— ]1 3

kL)

{Sh“b

I.H_
QL

E‘ L
)
=%

ff
b

=
l
(Y|

lmm

L 10
L
33X
oL
LY
o«

0 ﬁ__¥ e, : é, . 1" . Py —
- — 5 . - = » ™ S— =S
- = — } ! 2 E e | ——— 4 &
QJ r' hd J i. T
(Giocondamente J-:as-sz}
leggiero
1) -------ii“‘F==E
£ . e s s ™ S S s B, s

e
%9
)
.
[

Zhi

&
L
l
TS
on Tm
id

140 Sonata in E Minor, Op. 25/2




o

articolando

hadl £330
Y A

leggiero

23
EARY

q
123

ic

—
L

g

a

rrr

WT

0
~J8g

L @

X

:
e
d

#q:

-4

R

/1

F £oa)

ghe

Senza pedale

rr

R’

#

141

Sonata in E Minor, Op. 25/2



crescendo

.

E

-t

— —t
s

Ch et

o e}

8
N B
I o
10
»
4+
N
o
>
Qo
e
>
©
=
©
C
—I N

<o
v

b,

risoluto
pesante

//"\

m. s,

e NP

)

T

|

z
P

0 4

be-__

b

calando

ten,

(Stentato .. -72)

[, W
/, v
/I
N
Sy
1 |
[
N 1B
// _
ji ]
[
1
™ _
1//
T\
&
azz s
r P.s.
o N
N—————

Sonata in E Minor, Op. 25/2

142



7

-\

\

poco a poco animato

D * 393
i

Sempre cresc,

" a B\

W\

7

&t ¥
o) 3%
ya R .
\s KO0 3

i A\

N

i\

1\

A\

e

4
p?)

\\

#
L2 L
Bh

&)

S—
o L ?).L

143

Y

e

Sonata in E Minor, Op. 25/2

7

Ta.

) &
e




™
!\

ey AR

——--—-

PR

¢

7

n

F4 N .4
*

.l-:w)

(Giocondamente

SRy
s
L.

be

17

4

e

—

4

4

4

risoluto
g/

yid

i

.

2'_

13

Sonata in E Minor, Op. 25/2

144



2? 1
T 7 -
ceigutfil £ = ; ‘L*tﬁé":q_ﬂﬂﬁ&%
S — 1 7 I H¥—1 1
o7 e ..,‘H—%:f—%—*th
o e —_ 3 ~_ | — ~— ~ ~— ~=
‘—=’ ——
— paca aalando
= 10

* 2 pe f\- ,/—\

YLII Il‘

9.
— | J—,
PPN roel & DU B ﬁﬁ_
b — — o 1 e T T T 174 13 Y.
= —
I 10
O 1 _al/—\‘!. —] A1 T A
T — EE = ==
o >_r—ﬂ .y
j_: :/ 9'}. 3 v y\i. é ienta
A F e F > = LE' ==
\/ O \__/ PP
molto calando
%'ﬂf 7 fr— f"s-s f 3 8
J — o i ot {————
L. ° "t~ \j_/-' Fa "
8ty ipoco a poco a tempo
i f — o — SN
PpY dol 7 T = N |
olce —_—
jﬁﬁ——.‘j——‘,l ] T IRV 1 | IAY 1 T T
: ' )
Sonata in E Minor, Op. 25/2 145



146

ML i I
1
"
cresc. _ N _

' A P e N e £ E— »
DB e S f—p— z K |
A—— - o7 — — ) — el ————

R 4
/’A _—
0 4 - L o ' 2 >
s ] —r 1 T e ol
] S e e e e
@) e dp— — .
> e ——————
mp T ZF—T-_j
o O -2 - ”- —
s P8 = = I i
S 1 § 1N 1 7 » T 1
Mo ™ Y i ' T
i i—/ | 4
-5 &
3 s 2 T o F E P ‘%
- y F - = 1~ A ] ~ — /__\
gy ffeerefffrficielely o — 1
y . SAR Y o — r 4]."‘ l= f
i -

- 1 } 0
v + v T —— ¢
diminuendo . R N . - . . . . . - - - - - . .
oy iy e o —— =
<t —= — —a— Y h—a —a— N
i —_— T + ¥ ~———— =
L 4 s
fr —- .. (Largamente J-Go)
2 t { { g o " rsW
1 | S X1 y.4 P* N ) o y X r &Y ) O
S * 7% 5 ! 1 I £ =
rifenuto v dz'mim:iendo
—_— .sf allimprovrisa — R
f—]— ] 1f—r3] : # : & m. S.
* 7 r-J o—d y 20 i
= N Y |t'_'t v B # 1 1 & 1l 1 i = 1 .
¥ — F &5 — F CAa —_— ) f
- - Zo semprecon .
ﬁ\ _ﬁ - te"\'-/
.’- B* — =
7 p = , AN : t
i ’ ] — /I \ / ﬁ v
P %4 —— — =
—=F
Ty &
3 B am
> % = —— T
I = I
&« s &
N

Sonata in E Minor, Op. 25/2




molto tranquillo ‘ /_\poco calando
)u 1 . —— ‘

¥
E
R
B )

mp
rp
o~
- I Y o Y oy
)i e 4 e edd } = _
i ey T '

*?f all’ tmprovvisa

—
—1 % ‘rEJ;e rﬁi‘
NEL AL —
dz’mz'n.l
M = s 1T

— 2N
T T s f ¢
S >

¥

S
Ta.

Sonata in E Minor, Op. 25/2 147



1— ¢/

|elL]

[ Y2
z

P

=
JI——

p senza ped.

)

il

b

poca affannato
=

e

L e fE

4

frisoluto con ped.

7
[ 3 fan]
L74

%

i

L A

o

Wi

0+

:

3

:

Fod
hil L2 )1

44‘

tranquillo

AL s [

I
L

[t

cresc.e ptu agil

v

F ¥

Sonata in E Minor, Op. 25/2

148



[

h e
&

T e |

Yo

i

L)

149

Sonata in E Minor, Op. 25/2

:

IR’

3

12\
™ iy
Y

cantabile, placido

4

rp

poco V.

Tl

) -
) ” AL TR

A3V 4

&)

—Jer LT
Z by T Y
—Jos 1 b T

(Poco a poco ritornando al tempol )
| =1 A [ |
S S— T P S =
J. 4 5 LI 0 {
= C
ﬁtp ;‘ @.——?—:F -
- 1
w 1
. [ - l. N l
—— —
cresc. >
s ” 5 — N
Yy 1
1 1
L) i
1 3 g
3 4 4 ‘5
; E »
1
}

[ e
oo
1
L | S [ ] H (
™~ - - -
AL .M_Wh- .,.n_mb ,.Mn d, T a
J gex. T T Lk [ TIe
L] - | u
Lo HES 3 g 3 N
MO Md oo
e N [¢ 9 @ 3

—
»

"

espressivo

"

V 17

£33 1
£




r—'—-‘-—”
4w
et
Eelbad
_T}.”
e18)
|

J

D) ' ¥ b—
P N _— > -
— %—r - N
|/T1:lv; T l:? ‘17 d —<® "-[ i, ﬁr/- d,' —
Allegro (a tempo) _
e e ————— — iy .
& ! ] T . S
A\ —H4 1 j oo “ 1 ; o
S D i =
~——
sf P poco scherzando T
E

[J
Xx
&l
¢!
.|
013
I
'I!
«
T
4l
ol
__“—“—
qd
o
ol
Y8
Y
¢
cuL
o}
} L
faw
'\ HV
(-]

T

sLmll
<1

< T
o

o ull o o

iy

<r xx

qlel
XX~

addolcito, espressivo
!
Ci e ———— rv; ; y: he
0 : 7
7 97 |~ e h— | a—7—7 " — 12 =F h of i 7
V.17 }V‘ 4 7 L 1 - WA T VA ] B ‘4 I he | Z 1 ¥ ——

150 Sonata in E Minor, Op. 25/2



3
B

T

esPress,

[P
12 81" A
1

-

" be

e

Ty @

he

AY

&
b
;

b

/

ke
i

—

ba

Fa

b

/nr‘
%4
4

.

Z Lyl Vr Y
.

AR "N R4ARe ]

A3

ol _*
oLl

151

Frt

A

=7

1

Yl

=7

cresc.

phlee”

it
Fo—

>3

Fax

17

Sonata in E Minor, Op. 25/2

T

<J

1T

59

e
¥

3

il
e

%

e

o !

S risonante

8--
¥




#

. F
. &
*
N
% e
=
N
Xty
B
«0
¥ bod
il N
x,ﬁ e
o
i N
an I
11 (=}
at
v” ".I
MI z
A M
1 | > -
14 S 4 5
i o |
L 5 BN
.nonr
uww ¢ rbﬁuy
S
L._l 3
= ==
._H%; <N
% []1]
%Amwu e
e

Ked.

md.

[

-
0

{

A

o)

.

jéadajasidaglaadar

F ¢
&

@
>
»

.y

: 3

: 3

v g * 3 ﬁ;"_h;" -

- - i#;:h;: -

g

- i#;:h“: -

‘] .‘.

%

—

;P—

e
J

h‘*j

:

K2
I’I’ﬁ

0
N O

he

p

o e

4

=

L

b

1
&
“!E

1
S |

non legato

) &

) 4
JI"

Sonata in E Minor, Op. 25/2

152



N — N /\
o .

04 . S ian e
L X s — < B -
frisoluto «* e Z \L\J

‘ S - —Em e~ =P~ =
o4 ot P R P e > - » I
) S 7~ - 1 T ’ o T Y Ig

i —. S— — & - i
-t . 3+ 1 LI o———1r~—t' - - )
L 2 ! . ‘5,:_/ 5 k2 L
- Tempo [ / o

> > N
> > N . $ooe:
(] & P e gk -2
o4 Frmmnmmen e, Flren Ee o BEE. o ITIAT
[ .S z i +— — e e § * o +
1 ! 1 1 - >
J 5432 123 21 25 2T 15 0 I 2 T2 . —
crese. - - S /\
< — ; \( o7 ﬁ‘g LT g’:. G g:. ’j‘ r !:_1 ]l‘ !r. :
P~ 7 i : 7 1Y N 7 = . F —i_i o =
- F \ % \\_. ’ % et
TR S (sotto)
04 [T ) dimin. _/_:-"_\ B R
AN %4 | > }. — T ‘1 J’” _ii:‘_il__‘ t 1 { IE{
J B T T 7 EI ”‘r“‘o'_‘ v+ 3
. ﬁ : '. '. s A "/uolto;)esagte,ma non.g.g =
T - — ) | — N
. ™| -
\ ; 1 =y =
T L g

f sa

~

~

ey

Nel [ ]

Ne| ”

:
Sa.

A

b

3

*m. 6, dynamics: This is not tutti, therefore not ff, but molto marcato in tempo.

w Y

Sonata in E Minor, Op. 25/2

153



g o v g

s wgugugwg

..’/’_—,-N

* .
1 |
1

[ —

1 IS S |

o~
1

=z

VY

VR SN
LA—-
A
iJ//

i

#
u: Z
hl

3 v

B |
Z
E/ diminuendo
-

-

e

L34

-_

pesante

oﬂﬂ“ O,T ~ A
=8}
pn_Juu
Rl «
’ -
o
W o 1 BNE
Y ﬁ.&
il | X Y
v
.d

Pleggiero

%\
T

cantando

bl L2P: )
Y. aRm.

senza%ep, .

, Vivo
.

)4

giero
:

@ )

B

‘,u

¥

hﬁ'? - f@B' b;'t s:enza‘m.

1]
.4
| {a W%

A
T

;

14 WM
Pa
] N
Y
dl
Ll
// S
™ vm .
il 1y
2 P#mﬁ A
| S e
«q
Y Yl
o ]
S 1t
w
L]
) i
I _ A il
! \
o4 mm Je\
i
[N
..m -4l
HEE 3
= =
3 V
(1] By
f (]
3 =i Wu.
( ~ [
T
p
et

Sonata in E Minor, Op. 25/2

154



o | — .
i ] 5 == —— ==
N - o a3 . -—_bé s -
P 4 ——————— ~—~————
ba E =
) ] - prmrere—
(":s ‘{l" l” > _.‘J j\ ‘J‘ ‘l - - P b
tp_'__p__— 1
7 — — — v  — ——_— f ( 1 &E.j__q
= L | e
T
S, >
/_\\I > h[\'\ . L o
. { . - 0w 1‘1 g - T—‘ﬁ"——‘l
@ . 1] 2 - = #t 1 T } e
QJ V ‘1_\_/ e . TTI. eammi—
- —

Py
NI
"

iy
»
L

an

t

AN "4 1/
v 3 Tad 23 &4 5 4 — 1
& 5 //’\.l_ . ™ - /
-2 —Z Z. 7 B Z
& { = Z C— -
5 | T T i —

5‘” 2 I 1 1 | T 1 1 g ! { I 1 ]I
r’l'P T i ‘ } i ‘ *
2 1 -
F—.‘ P 5 4 4 z 1
congap.
——
— T - —
m -
%" S 5 e ——— ! . =5}=;:——§1 —
) ot » et T | 1
] — . —a— T @
* i S

%

,
e TE.d )| 1 | H |

> ] o é“,thi .
L hil 10

o 2 4 3 2 1 -
é" : T ! = ! —
11 H
—— - a——— e - ¢ ¢ = m—
2 7 ® s - e L

i
vt LX 3
A

Sonata in E Minor, Op. 25/2 155



2 L
/e ot S ) S T S s B T e S O e e ot B e S s s 2 e oo ep——
—:‘f—d—?—“—d—d———m—dq%#ﬂ o-d14¢ e o0&
mp molto calando .
4 |' o = o I. ql. ‘ e l..
I ————y

()

(Tranquillo 4=80)

o
N

3 Z

F

o
\

giocondamente
- N o o B s e B = —
> : X {Q:Nﬂ ‘ :‘hqu Aj; o ld‘ T o 1 1:{ = i
Jrpoco affrettando poco rit. | mp leggiero
g e i n S
" v »- .
:w‘:: : 7 8 — f—t —1+—1 } 194
! i Y —af P" A —— t -4

VAV

Wi—&:o' ﬁ'

156 Sonata in E Minor, Op. 25/2



4

£ .0
A\3V 4

articolando

&)
) |
Z

leggiero

1
&
el

|

&

—

" S — p— _H__‘J " E—" — " —

0#

———

7

A

S K
y i

1/

e

‘t;.i;]kj

=
fe g

‘#-J»

:
senza¥Q.

_W Ly
{
I}
I
N
!
]

157

Sonata in E Minor, Op. 25/2



1 }
S e AL T v e e v
cresc.
T —
: E l’f‘ E £
w: g » bi L73
H 4 \ ¥ o Vi
- T =t 14 1 Y T
T 1 M T 1
— ——
m.s
VY o
/—\ — o —— — >
— ) T | 7 be b
. = = Frae iy
7 * s ~—
4 qcz 3 @ f
!Ebl/-\ —— _ - N
E/j lﬁ :'\ }Z 5/ . -
> |9 e 8 e i o Ei 17 A |
= 1 1 | 4 1 1 | 4 1 | 1 1 | 4 AN
1 T ——— ] —— ./q  S—— AN
calando
e } "
Lia S } ” t T 1 ~N
3 Ui S \*i o
T
b \ # 1 \
Aol AN 199 14 AY il
DE RIS < .,._:l < e
§ — g =3 — N #
 ——— e /—_\
7/ // I/
// o II
J / g / » 14 /
rp / —
p—
L [ ]
£ 32 [y
v,.o‘. F' T
[a 1 Al 1
t = T
# e e /—\ L
” - | Pt 194 Il M & -
L 2 | 7Y 2z ' Z. o
Z. v 2\ AR ™ 7 Z
) /’ r / ? /’ *t 7 7
cresc. ‘?l L
ol lbd . iy .
DEE== e g

158

Sonata in E Minor, Op. 25/2




4 PPsubito
# ——g1 # —
J — =fi // # i // g hed <~ //
, /LN * T ~ _rlLLT
P <
'}:s o bIJ %.:L — — P—.M F —
= #r' : } t {
id = Tgre — ///\ = ~ pr ——p—
Pl el e Z 4 o Z
T/ I 7 Z 7 T
- J:J crese. o . o <+ | L
E— : # T .
[ # i * i
sempre pin agitato
# L. » £ / = Y /L'#\
I‘ - ,// j‘ ]F 7/ T ,/ J I; "
| — 7 et —) —
G P P | 7
S < ‘_h__ *— _|*— ic-qi
4 L. = 2 - Y
) Il H 1 1
b L T T
I —
4 Z v Z 7 b
<t /1, _]L 7 7~ ]: 7= IF a
K ‘ . Pl 1a.”
o — — , =
'. { 4][ “-]
. , E E
“ : =~ % _—&% &
= Z . Z . —~—» >~ L8 e
Z Py Z 1 1 A I 1 Z 1 Z. i )|
ry) /’ AJP / . 7 7 7
9
dirK e e JPE iafe |
\ : i . ] { t g}
g i e 4 Z - e v ) Z » E Z s
yn 2:” . ,’l ! yin 1 y 1 y.aa
) 7 . -
: 9 ™ l
=T (198 T3 13 T
= £ = == L | =
:’.:: ¥ - T | ql -
l s T - L L
Sonata in E Minor, Op. 25/2 159



- :
| ' é/——\ “ - /—?
1 . J o 8 & o o o ® o & o = ﬂ
= == === =S5 =SS :
6 ~ >
ﬁ'appassionato =, > 5 . # :
S O v gé qé - ——
lﬁlﬂ A l. 1 T T
ﬁ; } ] ! 5
piu mosso
4 1 it o 4
[, &Y
- a2 e g 1-erm ;
l{ Jl I _J. I:‘L | 1] i
v [4 — _ B —— - r

crese.

—

| |
1

5] BE 3E 3 ¥

f Poco a poco a tempo

Tai=—

/N =
[ 7
- T
]
~———

~— poco (tl[a??;ndo
-:::::: t::::- - .LV T
1 ' IL\ & _i 1 1] 1 )| 1 {
T £ 7 = B
of ]

<

< 3

sempre crescendo

160 Sonata in E Minor, Op.25/2




bid

/
P —
/ 1
i
e

| N
N A

J

—
7
e
s

=

appassionato

! // N /// ! mhﬂ._.:c
18
i K
‘4 i A
I V11 —H R i _u#.i ;.3.
. s
« // N\ / .
i L ! |
.m J Jl..l _'.T. Ik
@ T ass
g Y P
3 —w w N ]
o N L 181
S \
% 7 > 3
Q = 3
= - 2
m i u..v..ﬁ 4% _ ( M ! nl m_
+ B
@ @ C

161

Sonata in E Minor, Op. 25/2



162

§iy
=3 O

s G gt iEa
E T

1
1

( 1.
i

poco rit.

Sonata in E Minor, Op. 25/2



N

BT

]

BT

e TR~ @l
~

r *
el X e

Y

3

X

= (N

-“!
g2

1
:l
- ) r‘.‘ ’
i i
-F—! |
e
|, S— ()
179
e,

_\ -
LY Y
' m_
YL
NS-—
“v
\ -8
1] L
an “_—
(Y Y
e
| CY1 .
e
N
SN
Ba:
lggj
-
|

e ¥ &E e 19
8 8 7, s T T = . — =T
~ $ (fF TE R TR e T T
T } 1 Ir 1 1 ho l Jj# L 'f H ,I
fagitato crese. ' '
4 >
o e Tt B F e el (2 T -
' —_:Llf——-r 3 e Ty rESESSESr=s s
J ~ 4 SN 4 T L = SATNEY 3
b ta_ s \r e v/

Sonata in E Minor, Op. 25/2 163



_l 1
K
Ty o
' — -
& ] <
= 2 = ///1 t
| 'mp cantando ] le!n. _
S —— ] )
j] D I v 4 L d h 2
[X.J y - = == r
- v :
+ 1 L 4 P4 T 13

= | s = R ;jb;'v 2 2 ";'-‘/ . | .

Vielilel

L
D10
179

molto allargando

~ A
. i .; 1™

tr
— =
P ? : |
o ’ HE 7 v o ® ]
;r (.F) r r r l ff’rtsonante pry irresolutaD ——
— - - — T =TT lentn
\'“ ~ 5! 'P'AL\ :\ = X s 3 . L:
.“i:#,é\, B e e e e o
V{— 2 ! ! =3 ‘ { l — T . B! i t
Rl i
= i/ e </
Wwﬂi’ﬂi"———————\
4 2 4 2
. 1 . p— N
)4 . - = e
¥ 11 | - | ! by # e
o R # 7 ToH

VI i—— #® N

poco riten,

poco aceel.

- AN S— e 4

g
X

oy 1 of —]
7 N ) 4 )| { Y I 4
33 : ="
L= ]
= 3
\3 \ 3
” 3 P 5 veloce, presto
4 molto acceseranao
... B PR U - o 4b13,2 18
$og w 9P 3PP Fxp o 2 v
: # { g { i ;"g: - 3 !
= - - :3 -
P mé)lto cresc? 8 2 14
( . < < - . : . =+ . & . =
17) . 4
»t }” I ol y.& of o
lunga
)
1 4 aN
Sy PEeh iy — -
> AY
14 4% Xh
o p—— N
S 8 = L shqeel®d= |
} M‘ y . 5]
ANIv4 1J g i‘L 3 ' AY “ - \3 7 geeey - - }AF
J fehetes: E‘FO‘, =4 ) PF;""CCG

164 Sonata in E Minor, Op. 25/2



poco a poco Allegro molto sfrenatamente, presto J:sz.

B==n T ale

P’ oy 1 1 1 1-1 1 TT

[ 18

~4

L 3
K
kil
q

.

’
o
L

m

mp sempre marcato il tema o '
T L T~ _ _ m - -
*) = _ l !

/—’—\, /’/—\ N /\
2 Le m'« \“ v '_'?_']_ _ '_,_F_r - /_\ :.5' -
°)-4 { : 1 1 #g;:lr J{' ,} E } M >—
== = " ==

]

i

E

KD

/"\ crescendo |
- j : —l i \-l ./—\l ‘: !

# mp

g 2 18810430 \hoph |
*4 h—r2 4

. 1 )
; el a,J!! g o1

H

]!

i
]
s =
> > =
2128 21 crescendo
o 4 - P""\ '_’ "N\ . -
£ = cemeoouoas B
> — res 1
- I 1 )|

> =
P) mp % = crescende v
Y 1 1 TN —~ =
| ook e e s , e ® S Fpp Be, oa,.
CESSoFEE ;Fg : =z=———coi-s- -
| — i

*m. 1: Everything is played lightly, except the thumb of the left hand.




T———
| S S S |
+

-

- — , . ( B
s 4 T_. i o] ¥ iily o o
TN (R S T\ st A S TEg
* ~ .
e - ) ’ ,m.-.‘ i\ JQ al SIE
e . < |l Y ._ k b
N . i i -] |
- - Nl i) ' .%,.v 1
. - TV .
- A1E m 0 N N S e | L ' ol 0 A

. \hj L 4 & il

A, ® | YR e o =
# 1
s I

" - (

;i .

_auH
e “_OI ]

L
.
a3
“I

1 pesante

1]
4

I

] BN

j -y 1
o —
#*
_J'I'z.;‘-"
btk |
A
'F

~=

&

v

&

&

—

\:

&

—_—

‘ )

Sonata in E Minor, Op. 25/2

0 ﬁH iu deal | »
" bl ca v
ailile | ‘ d allll °
. ¥ ( 2
B 1‘_‘7 s il .f..j \aaunae » “.jww 2
Iy il e o NG e J\ il 3
oi S \ AR ( §
|| 4 (R Y ol €\
oy ﬁ // MW k.ﬁl k Am_r #
Wi i A r'y L a 'y
o o ‘ “—wn e —— LB L._h..
\ -J% i m T il g , /ﬁ.ﬂ;
I} . k'm
_ 7 H Y
| ; N
ﬁ _ . dTTTe!8 L ﬁ i\u ~ % S
™ A : il S
Taant 11 Yoo AIRE ﬂ““ tec =~ | s
\ VI 18— 3kt (o ( -
dat o -
| - L5 0 3
N— ———— ——— S — S ———

166



{
y,

.,.___ t fe:pre::ivo f espr——— carezzando
= I T ‘
- - X I ™ | 1 1 ‘1%‘4' : 1 lh,]‘\\l N
: Hor— —— 7 +> F—
SES = i g : = |
b AN
pleggidro —L"‘~L171') _ @Ppr)mp dimin. i
//_ T, -~
_ . _# o ha ﬁ - PN b
v A - st ] i . -
X hJ [5 F $ 1 1 H 1 !
= ? = % % = & ar
o
Xed.
pochiss, riten,
»bf_‘l—']h 321321321m,
%4 %- E 'EE » — .
1 H
~ — g ) [ 14.-' & .d.jI'L
p leggiero - - -
- . .
. b z A P g
| . . ‘%3. I r ? = | 1 :J
{ A 1= T | —— — —12 1
b 1 X 4 T 4
.. o4 = 4 ¥ | — 238 5 1 2 %1 A
a tempo
<

A 324 32 48 24

i j

3243243

2482432 N

S : . > |
T 1 T 11 1 T ] f
BEE XL XY — ¥
3 2 3 . " .
¥ 32182138213 21 1432321 L pp susurrando
. P Susurrand
; ! P - . PN b o b »
EE F;IE' : ot
1 7
~ —_— 4
5 ..
pochissimo Ped.e una corda
3 > . _
P —~ —_— ' — — o
1 1 1 11 ! .Y 1 T r_Q
%g: ’: #::? # ) T = T #
: - . = @\\ -
L \./
vy — ] z—ﬂ—p—'—p— !?— — 1 | | 1 }
J o L 1 1 g N P~ | 1 )]
C— . ! —E 1 T ':1 & d d i
, T 5 3 2t ©
1824182418¢24% 12852 ~
L~ Y /—'—le ] °/\.. .
L& K3 7 -t = _i i i 1 ¥ I—‘H_q:‘
o T D 7
=¥ : =¥ : .)F
l? crese. Il . .
: S 0P 0,0, o - et Peieefe,efe,
- S AR S G L —7 q—‘ & > ———+ gt bucat —
4;' —— e ] = | ) ———— —] p— T - jJ r %
'-< 1 23 4 1 4 1 2 s 4
— T
TN T~ - prel 5 o e
i - 7% T 1 bl
Y R T~ :B f r—2 ! —+ !
s S a 1 28 41 834188 4
LEsiee. eff \ =
L] 4 It 45 1] 74 i 1 1 1 N
0] 1 T [ L 1 1 T o
1324132418 4 1 A832©Y 'iﬂ‘l {7

*4th measure from end, beat 3: Crescendo only in the right hand, with the left all the time leggierissimo; the pulse must not drag.

Sonata in E Minor, Op. 25/2

167



-1
) S—

{

]

>

3

3

132 4133 41

1 82 4183 41324

1 g2ty

>
-©>
=

)

carezzando

o 4

.1

LA

T

&
et

Vg
S

bhg

T

.

=

ifs

espressiro

8]

) N o i ]
1 ¥

ritornando al tempo

IVA

leggtero

=1

)

4
-

legglero

—

pochiss. riten.

e

Y EN

Bl

4

a tempo

ten,

T+

|

|

fofRe , 9

4

g

= r~

1)

o

1 ]

4 38843

=

——

4

cantando

24

- N

Y

%

i 4

Sonata in E Minor, Op. 25/2

168



a tempo

~

leggiero

Tenebroso tranquillo J:so-ee

.TT L immd 1 Luud y i
T2 3¢
¥ o
S ——F
> = o
> ™ w ! ) {
poco pedale, una corda’

£
£
=

|

+
)~y
14
o
»
11
{

be

2
ie
THE,

{
¥
\J

i

-'f—g—?
T

i’ 1
F

A
o-
1

1.

IAY

Scissiis
<&
e
Y\l-/ll
. 5 »
1 2
I
' e
——— ————
| -

.
1e
i
o

= o 4
17} il A Y
of 1 of
y | 1 Lol
Loud. | conen | ) - |
= _ ¥
f 1 p
) | 1
1
N e == I o = |
) oI 1 T 171
___o £
™ 1 1
1 1
1
a4l ) — | nal
v [ = Ve W
1 4.
L E' I
i LA | }
1 T L
crese. - - -
S —
S
AT A ¥
] 13 IV 1 AW
g; 1—1&/1? :;
| I
1 “ 55—
—e——" g
¥ 3
\—/

T ] |
1 1 1 1
1 ) 4 1
stmile
-
- {
» 1§ 1 1
| ¥ 1
|
o = = 1 Y
T N .Y K1 o
FUETI & 4
#E; i
i A
1 - 17 4 T
1 IP %‘4
—
N

169

Sonata in E Minor, Op. 25/2



dimtnuendo

—
bt

b . N
y | & P |
r L.ﬁ@l.‘

N ] N |- P Nt Nk

una corda .
% ./:.;:Eg/
y e = ¥ —

#i}' .4’ : L [ - — |l

N

Oy
o

crescendo ¢d agitato
yd.: /E
EE=Es=c
o

u_.===‘__’:5f

<1 e Af / #E
S
N ‘
et o £l £
= ==

170 Sonata in E Minor, Op. 25/2




!
$
k 4
T +——1 1 -
2 3 4 =%
espresstve. €:-
ki aN

1 b e
of
) i

-

L—* .
— -
l—eo—o—w -

P
! 1 L) .
H L -

o "V ;‘ |
. i
! ‘
1 . L
v m_=K v
r Ak 4
- o
L]
= =

* & &

&1 m s enewuty

™
[V o

N

—p
>y

N

17
Xed.

—7

‘.

11 PO Y R aat 3 “iartTe
i ik -
7 || e
I.u A ﬁ!”” - “HM_._. N . il
% -
[ [
0O _-_ TS W‘

Sonatain E M=+ v =

T

7

.J/

P\_/

espressivo

~_

%

.'. iy
o ¥ —ﬁ#
#
2 3 7
diminuendo
1 | Pk | N
| ]A_I,I 1 17
i S’ .
\
| | N | A
l/\J’I T 17
- o | &

b
\- :
3 £l Tl T
b = 1 3
8ol | s/ \
THe o £
4:—.11. Ly u) Nl .‘
I e £ 4 [ J
“m. .m».ﬂn I.R”
N Py PN p
L

U

ol

.

)

?
%
%



o ——
7o .| 1

NS
EL
T
1
1
nd
N 4
L I
m
v
N
]
e
»
§
1ys o
5

: f 1 = 11 t -1
| > —
P o5
V4
. " — -4! d‘l
o 1 1
k= 3 =r=a——=tc————u——
bod \ i — _i @ 1 —F %
T, o espress.
0 4 NT e
- AR - 1 | c—
13 o p* ) - | 1 T 1 | vt s—— . n Y o
T P 1 —— - 1 :
)| ] 11 1 1 1 1 1 1 1 10
" Lid! + ¥ sls CRd o =

§ \/W%E—L—Eil 1 1 i Iyl ﬂl

<
(
(
(
(

. . /. _ ,.
e == S e

~ , 4
S — 5 v - YooV

poco & pjco ritenuto

). ¢

4 J _IK_\JEZ“

[ o A
- 4 Ve !

'I 7 -

A\TV, 1 & 3 +
o8 & 5 gm 5T S § & S
= ~ diminuendo _ - -

===

SE==——S == CtsE ——
3 v - 7 T j
—_— stentando
S — e e o
= = S S P ’ vl
- - - - - - - ﬁ%g / cagabilwl P
| NIV
= ] : e —g 3 ‘ﬂéigggg
’i’ = R 4 = d T? r
7 ¥ [
— == L = L

172 Sonata in E Minor, Op. 25/2



Meno mosso,con meditazione (poi ritornando a tempo)

s ’L = ——T = — F 3
ANDY4 L § — T 1 - &
J "ﬁ‘“ > & ¥ * 3 i’g‘ y : ﬁ h; g_
. l h wl 4 - of P
+# Y —1 ;‘14 j )24 = — = g : g, : 5 il ]
#/ I | 4 [ III j;l'd’ iJ'
- £ a - f e
Qﬁf'\‘ b
% - < — O} — -
I SANINEESINEEE
e Or. —m—— 4 qlé  — —— 5
# A F T F ;_L(/ﬁ b 3T bE F
\
y— 1 g2
—%)" b jb‘ C
17
1P P E

ST

vf
¢

'3

t o —
il O/ 5 T 27 <2
Z I~ Sl N
= } — g
_— <[
o
~~~

DAL N AL B
S ]
b-' * b‘ ' o
v - <
. = :
bo.
S —
.

Sonata in E Minor, Op. 25/2

173



a tempo (non subito)

-..l_
oLl
ol
=

?A
il
*}

md P —
R e B W el I
[ e s & @ ri Bz = T }
& b et vt ? 1
= 1 1 T 77 dd -
> I — | L4l rd
=

.\ .
sempre piu risoluto a tempo

4 3 2
- = —— 1, 4 83 2 1 4 g 2 1

1

.

HH
1
L]

ER A
T
r

y% Y III\ I ! O YT[LH
ry T . " - y N hd g 2 bl |
} t 1 1 5 7 7 < 1
< : 7]
=y bk B ’ o)
T . L.
1 1 1 1 L H 1SR | - W
(£ a0 ) 1 1 T T T ! s o3| b L
A\ — J—H—_-J’_‘iﬁi‘_ T_——H'
U - r\//
| P sempre crescendo -
d 4, b |
: = Z e 4—:13*':1':&?:1‘—‘4'?!:
Z 1 il T 1 YJ hl i
1 - 2 f g 7 N — —— —a———— e
5 4 2 ¢
PO a v LR . 5
LN
Ossia —Pew gty
== T ——
3 3 3

e

N0 1

N

S e
R === ==

3 3
a tempo (Allegro molto)

CIIETIIEE S ROSE

o ———— = ¥ I — e

o ——] I f'gfcon :::ejpt'to juw
e ) ;1 i

174 Sonata in E Minor, Op. 25/2



| .
: -
i

1

&
P D ® el
T u

7
q\/f\./f\_/

l
N
sl

J L>::.‘ U

.

.

T lllene’s

crescendo

7
) 4

TITetr®

-
F Y'Y
e
4 3
=

il Ty ﬁﬂw

Wish UL N ” N I
> Ju/ % ..ﬂ_ﬂ ;uﬁq 1.4‘11’_
ﬁ 4 n x%nwy
+ ¥ » ‘!ll.. / <
ttte a R, W 1] as
XN “HAR—3 [rmnd ¢ Y] plls i1
-y <& v - A * o %wr
Sml S hﬂﬁ < T <4 I
8] | - N y of -
S N g . P \ Ly
: L) L AL * e > wp
- >.pjv 3

P
b
s —
Fﬁﬁ&:_
7
r

- - TN
v “NTe ] v f-
- STh IR
( L ) il
g « oD
y Y i
- b »l b—tes e *
N e 9 Hal
- | - 3 H -y >
Eong) P i iy F
1 I N <
hld o r~ nt
- n P el o o
el e \ NER 0 A
N

175

F

r

Sonata in E Minor, Op. 25/2

diminuendo

ikialid

Al

Ty

L

P : 3.]71]
A Al

~ |

1
H'L

#

i £4n)




vertiginoso

ST
i
i
S~
.’
B

P N

o

P * Al OO ° 8 B
i ¥

5
>
\_;t
—_—
.’
2—?—_—
=R =
¥
—_
C
=
/.[“’\,_Lé
] 2‘[9—; #_1 h_l #1_
by - W

@
g

. — el ¥~ ™NDp jhrds
ary

\ H e _IDD % | |7 /r_(_ Flu .

] jhsay ¥ . /

R

i v.n_“,x,

*&'
===
.
eommmns |
g

2 1
Y ’
_g_'F(h(j—]; q !
&
et~
o " —
b
\
—
| il | :‘F
\——/’
1
&
o
S
7E
-
¢m\’
i
ﬁﬁ? et 1:::
crescendo
e
]9
o £ Joyfore]
Hj.
\/é
o

1 T 1
1
T
N —
Y
1
1

==
s s —]
5%*‘.

4 4
f

4 !
—— o —
‘ 4
Pl

———
o ) /E;\
sbe iy
:
==

b
o 17
i R 4
e
——
E= S
2
1
’[J
leggiero
o
i - 1
e

crescendo

S
3
—
—
P
% =
)
i _ §:
‘[F& i)
—
r;.—/
— ;jj
1 1
—
|
in )
ah P i il
~is
TR

My Al L:.. | " 1 L3k w0 o\ .
= / | ) uoull
SN y ; \x ﬁ_m ) _w it Ji: Rl il
SN e [T LN : f V> 4 /v.q
P N i te N o ls .
LR | %C I _P_PJ | 3 > vl f.»,m.u:o%
N 2. e NEie \ NG N <N o e N
N~ N S N S S-S

Sonata in E Minor, Op. 25/2

176



v m.d. yid =1 Nk
by e 4 a2 i |z 2f ¢ F—
bttt te it CEL - br s F £
s 2 L A - o
SO — ﬁ?@ s
P N 8~
=4  t,.d e
S UEIIEN I IS - W RN e
o] == e —— ==
— _/—__\_ _/I_?\_ m.d - S
P B mEE o ow o bR i
A ==L e e T 1
.§ § T t I P—g—‘v
s s =
P o tau, PB . pbe i be L e o
{Q -’I L };]IV j] J; # 1 1 1 —?. iv‘; “’ M .h- -
S -  ee——— ~ T T T—1 — »

8- .
d4® > = > = -
Py A Jﬁ 3 - > ; 2he = -
'r'{;\‘l - i{-}}] .1‘ .}ﬂ':/” /l '} ! % ‘}#ﬁ—ﬁﬁ;_
s f @
K.

/

Sonata in E Minor, Op. 25/2 177



9 “5/'\

N——

7Y

hif

"
<L H'

SN~— T

”
Lid

S ~——

~r

sempre crescendo

\_/. \/'

o .

S~ mie~

ﬁﬁ

[~

—~

r-d
¥r

f
¥ T
.
L~

N

P

—
o

N——

-

N

P

o~

4
g @@

N—
i 4 f'p
SN— \/ N~——

4 e

> ]//——\J

N—

_.____‘___

S——

PPleggiero

3y

IVARR

1t

N

0 4 1‘%}\
o
O

-

S

! f/\\ /_

| — N

o
N

e

3

~

w

—

£\

i~ o
==

te

-

2

.

e p— ’
-

T

P~

£

£,

£\t
ate

D L

i

f/‘ tumultuoso
P 4

U N
o~~~

/1

— T (N ~——— r\ P

;

Sonata in E Minor, Op. 25/2

Ked.

178



Tempol

Sotto

-

04 —— —— — ———
il o — i } ] 1 1 . =[ Lf ] % ) 3 ﬁ IL‘i
5 i = ot et 4T T e 7

— —— ‘__/“—’-
— sopra . . _ —
< = =
re | 1 - B Y 39| *
1 1 1 M 1! 1
1 + !
' I |

Aottt Teoasieimsicieat
S EEs =R
———T ]
—~ S L —/mmm
el
: +—
1 T =%
S e DR R =
—_ =cﬁscendo F=/ /"—"\
L ] P N .| As J-
R e e
/T~

: : Ej{###f-&

0 _u = —_ _ —I\
o — P —+ F——
\.j/ A - "'A - - F T 1 ll } l
Jf', I o disp
| | - — " » 1 P
e T T FEEEIS S=Eay —
g - - N |———| /
N
I P — -
< I 7 — & !
> .
N - erescendo = > I f \\\\
PP J— :
m < i = ‘F—f"‘_‘F—'P—I  m— * j i
I Bl T # -‘1- .‘l- :i ; i

o
[))
. crescendo
- — || I 1
) f— + i " - — .
I ] . ! - i t — e 5, = >
L )i 1 1 81 I Z 1% (¥ | .4
- 4 } ? ! ’ > | Vi I 1 1
- > > -~

Y

Sonata in E Minor, Op. 25/2

179



w :
- k ad
-
IL) _N %
I_l‘ 8
b
i)
I\
™
! &
...1
———

#

i

rrrr

crescendo

N

aadgieidia

3

Sonata in E Minor, Op. 25/2

180



> *) . — \. .
> > ~
m ., o &
e AA é—_—_ﬁj!_‘ﬁgﬁé‘;. — 5
" o o ] 1 s —oO'2
feigel Y =
2 poco allarg SIS quasi cadenza (fermato)
: 3 3 ~~ b{ 0,/——————_\
g e e el =2
[ W ot £y J— T : 1 LTI
£ g £ T - HED O —
o—— e =
o ez e _—— r3 sl =
5 Q. =y
Pedale tenuto al segno
R S
— . B —— & /i“g/\
; J'E pEERE J - E sk
af \\ ad
Ivnyv 1 T ! t \\ 1 I'j l,l
— P calmando
L‘ \ carezzando
/’—_'———-“\ //-——\
g pee—— ¢ e N
o S o : ) s
_,':i‘,‘" 8 3= B jﬁi & :j!::ﬁt
2 2 < M '\;- ~
=y S = 3
poco a poco accelerando
o~ -
e et . BEfrete,ter,e —
o, E8E5eEst Cfreteototortorrp,n, 0, L
’{‘{'\” 1 1 ad ‘I " I’L 1 { 1 1 1
v 1§ }J 1 Iu ﬁ—‘:&:ﬁ
leggierissimo
poco riten.
. : N .
g 1 AN Nl . ‘I o
> 4 :’} IVJ 1 ¥ i 1 #(:‘ g iﬁi
= R 7 =
e o -
0 ¢ ;
p — } -~ y ¥ S — |
12 L 1 1
Y 1 1 Y
oJ
. — . ! diminuendo
y >
et E s
i -
i Vv by 2
= } z =
T ’f s
\ ¢ - B
Tempo |
4 1 £ g :, L‘ —ar— -
o o —— Ce)
AN %4 - !Y 1
ry susurrando .
pam—— — o —y I
! — — |
e rePErpPEy Pl Er PPy Py rsownl
o 1 Al 4 Q9 Q r 4 Q 2 4 2 a 1z 4 Q
"oy 1y r J = T ad hod o hd fod 3 .3 5 r 1 e
Z—P —
o o
\./0 ‘/—0—
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*4th measure from end, tempo/dynamics marking: Learn this motion—from a heavy forte and sostenuto to piano dolce and changing
tempo—with the utmost gradualness.
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